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Prerequisite:  None.  Students examine major themes in Latin American history through the viewing of documentary and dramatic films, the examination of primary source materials, and the study of key secondary works on specific topics in Latin American history.  Important topics covered are: the European-Native American Encounter, the Conquest, independence and revolution, racial and gender issues, religion, the military in politics, and the Latino experience in the United States. (offered every spring).  3 credits.

Course Objectives:

Upon successful completion of the course, the student will be able to:

Know:

1. Demonstrate a detailed knowledge of specific, social, political, and military topics in Mexico, Argentina, Peru, and the Caribbean from the sixteenth to the twentieth centuries.  

2. Identify key concepts or issues common to the discipline of history as that history is rendered in films focusing on key aspects of the Latin American experience.

Comprehend:  

1. Describe the major historical trends in at least one major western nation during at least one of the key periods in its development – Spain and the Americas during the Conquest.

2. Demonstrate the influence of cultural, social, political, economic, or intellectual context on particular historical events, people, places or periods, particularly the impact of the Encounter.

Application:  Demonstrate the influence of cultural, social, political, economic, or intellectual context on particular historical events, people, places or periods.

Analyze:  Identify the assumptions, implications, and limitations of a particular historical account; in this course the Spanish vs. the indigenous interpretations of Native American culture.

Synthesize:  Formulate substantive conclusions from the interpretation of historical evidence and use both primary documents and secondary works to construct historical narratives.

Evaluate: Assess historical evidence and write critical reviews of historical narratives based on both primary documents and secondary works, including the memoirs, diaries, and journals of the Spanish conquistadors and officials in the New World.

Appropriate Texts:

Fuentes, Carlos.  The Buried Mirror: Reflections on Spain and the New World.  Boston: Mariner Books, 1999.

King, John.  Magical Reels: A History of Cinema in Latin America.  London: Verso Books, 2000.

Stevens, Donald F. Ed.  Based on a True Story: Latin American History at the Movies.  Wilmington, DE: Scholarly Resources, 2001.

Appropriate Films:

“1492: The Conquest of Paradise” (1992)

“Aguirre: The Wrath of God” (1972)

“The Mission” (1986)

“Camila” (1984)

“Juarez” (1939)

“Enamadora” (1946)

“Like Water for Chocolate” (1992)

“Viva Zapata!” (1952)

“La Boca del Lobo” (1987)

“The Official Story” (1985)

“Salvador” (1986)

 “Mi Familia” (1995)

Major Study Units:

The major study areas for History 258 will be:

Conquest and the Encounter

The Conquest of South America

The Role of the Church in Latin America

The United States and Mexico in the 19th Century

Themes of the Mexican Revolution

Racial Prejudice and Guerrilla Warfare in Peru

Military Despotism and Feminism in Argentina

Ideology and Politics in late-20th Century Central America

The Latino Experience in the United States

Instructional Methods:

This course will consist of in-class viewing of five films and structured class discussion on the themes raised in the various videos shown.  The remainder of the scheduled films (seven films) will be on reserve for student viewing outside of class.  Prior to each film students will be given specific reading assignments, including primary materials, secondary works, and journal articles.  Students will also be directed to critical review sources relating to the films.

Critical Thinking:  Students will be required to develop competencies in accumulating evidence from a variety of sources, assessing the validity of evidence, and presenting their conclusions in a narrative form.  Specifically, students will be charged to critically evaluate the historical accuracy of all films shown in the class and those films selected for outside viewing.  Further, students are challenged to evaluate the commonality or relationship of the time in which the film was made as a contemporary commentary utilizing similar circumstances and events of the past.
Writing:  

1. Students will be required to communicate their knowledge and ideas in a clear writing style.  

2. Students will be required to write two or more shorter essays, including critical review essays, or one longer research paper.  In addition, mid-term and final essay examinations will be administered in class.

Information and Technical Competence:  Students will be required to perform basic operations using personal computers.  Students will understand and apply basic research techniques, and locate, evaluate, and synthesize information from a variety of sources.  These sources include on-line commentary, criticism and reviews, plus newspaper and journal sources on the films and film commentaries.

Methods of Evaluation:

Students will be required to submit mid-term and final essay examinations, two comparative film reviews and an extensive commentary on a film chosen by the student outside of class viewing.  All materials submitted for course credit will be in the form of essays, critiques, and comparative reviews.  Students may submit draft copies two weeks before the final assignments are due.

Additional Requirements for Graduate Courses:

None

Students with Disabilities

In compliance with ADA guidelines, students who have any condition, either permanent or temporary, that might affect their ability to perform in this class are encouraged to inform the instructor at the beginning of the term.  Upon recommendation of the Center for Academic Success, adaptations of teaching methods, class materials, including text and reading materials or testing may be made as needed to provide for equitable participation.

Chapman University Academic Integrity Policy

Chapman University is a community of scholars which emphasizes the mutual responsibility of all members to seek knowledge honestly and in good faith.  Students are responsible for doing their own work, and academic dishonesty of any kind will not be tolerated anywhere in the university.  
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