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Catalog Description:

Prerequisite: Art 112 or instructor’s consent.  Develops an understanding of formal, technical and conceptual issues.  Students are encouraged  to pursue personal directions.  Individual and group critiques.  (Offered every semester.)  3 credits.

Restrictions:

None.

Essential Facilities:

Easels, work tables, sinks, hammers, corner clamps, staple guns.  At times the saws and other carpentry equipment located in the art department sculpture room may be needed for the building of stretcher frames.  Lab fees provide canvas, gesso, paper, nails, glue and staples.  In addition, a slide projector and Chapman’s slide collection will often be used to show examples and illustrate discussions.

Course Goals and Objectives:

1. To further expand a student’s understanding of conceptual, critical, technical and aesthetic aspects in painting.  Student may work in acrylic, oil, watercolor, or mixed painting media.  

2. To develop a coherent and personally relevant body of paintings.  Strong emphasis on group discussion of contemporary issues in the field.

Current Required Text:

None, but mandatory reading in contemporary art and painting issues will be photocopied and distributed in class.

Major Study Units:

1. Students will be expected to complete a cohesive series of at least four major paintings.

2. Students will participate in 4 (four) advanced critiques a year.  

3. There will be regularly scheduled weekly discussions on issues of contemporary art.  

4. Attendance at critiques and discussion sessions is mandatory.

Instructional Strategies:
Lectures, discussion sessions, studio sessions, critiques and field trips.  Four to six required readings to be drawn from current texts and journals concerning painting and contemporary art issues with written responses required.  

Methods of Evaluation:

Students will be graded primarily on their best four paintings.  Individual growth, as well as conceptual sophistication and technical difficulty of painting projects will be given strong consideration.  Class participation and attendance will also be factored into final grade.  Non-art majors may take this course on a Pass/No Pass basis.

Additional Requirements:

None.
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